
 Friday and Saturday, August 4–5, 2017, at 6:30 pm

Pre-concert Recital

Beatrice Rana, Piano

BACH  Partita No. 2 in C minor, BWV 826 (1727)
Sinfonia
Allemande
Courante
Sarabande
Rondeaux
Capriccio

This performance is made possible in part by the Josie Robertson Fund for Lincoln Center.

July 25–August 20, 2017

Please make certain all your electronic devices are switched off.

Steinway Piano
David Geffen Hall
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Partita No. 2 in C minor, BWV 826 (1727)
JOHANN SEBASTIAN BACH
Born March 21, 1685, in Eisenach, Germany
Died July 28, 1750, in Leipzig

Approximate length: 20 minutes

More than 250 years after Bach’s death, much of his life and career remain
a mystery, one of the greatest being how anyone could possibly have com-
posed such a quantity of music of such quality. Compounding this miraculous
creative achievement were his other duties as a performer and teacher. The
terms of Bach’s employment to a large degree dictated the kinds of compo-
sitions he wrote at any given point in his career. He produced much of his
organ music, for example, early on, when he worked as a church organist in
Weimar. Beginning in 1717, when he became the court composer in Cöthen,
he was preoccupied with secular instrumental music. When he moved to
Leipzig in 1723, his principal duties shifted to sacred music.

Bach composed dozens of suites, most of them for a solo instrument, such
as keyboard (the English and French suites and partitas, all in sets of six),
cello, and violin, as well as four large orchestral suites. They usually begin
with an impressive opening movement followed by a series of shorter
dances in different moods, tempos, and meters. The core dances of most
suites are an Allemande, Courante, Sarabande, and Gigue, that could be
supplemented, as Bach put it, with “minuets and other galanteries.”

The last keyboard suites Bach wrote were a set of six he called partitas,
which were published as his Op. 1 in 1731. The title page announces they
were “composed for music-lovers, to delight their spirits.” The Second
Suite, which we hear this evening, opens with a Sinfonia, the longest and
most imposing of the six movements. It begins in the French Overture tra-
dition: a slow and stately section with dotted rhythms (long notes alternat-
ing with short ones) that leads to somewhat faster transition to a lively two-
voice fugal conclusion. 

Most of the following dances are in binary form, meaning a first half of usu-
ally 12, 16, or 48 measures, then repeated, which is balanced by a comple-
mentary section of the same length, also repeated. As the name suggests,
the Allemande is a dance that originated in Germany. The triple-meter
Courante is highly ornamented, leading to a slow Sarabande, which has its
origins in the New World, from the Mexican zarabanda. A playful Rondeaux
is followed by a concluding Capriccio in place of the usual Gigue.

Christopher H. Gibbs is James H. Ottaway Jr. Professor of Music at Bard
College.

—Copyright © 2017 by Christopher H. Gibbs



Friday and Saturday, August 4–5, 2017, at 7:30 pm

Mostly Mozart Festival Orchestra
Louis Langrée, Conductor
Beatrice Rana, Piano (New York debut)

ALL-BEETHOVEN PROGRAM

Overture to Egmont (1809–10)

Piano Concerto No. 1 in C major (1795/1800)
Allegro con brio
Largo
Rondo: Allegro 
Ms. Rana will perform Beethoven’s cadenza.

Intermission

Symphony No. 7 in A major (1811–12) 
Poco sostenuto—Vivace
Allegretto
Presto
Finale: Allegro con brio

This evening’s performance is dedicated to the memory of Paul Milstein, philanthropist 
and builder.

This performance is made possible in part by the Josie Robertson Fund for Lincoln Center.
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July 25–August 20, 2017

Please make certain all your electronic devices are switched off.

Steinway Piano
David Geffen Hall



Mostly Mozart Festival 

The Mostly Mozart Festival is made possible by Rita E. and Gustave M. Hauser. Additional support is
provided by The Howard Gilman Foundation, The Fan Fox and Leslie R. Samuels Foundation, Inc., and
Friends of Mostly Mozart. 

American Airlines is the Official Airline of Lincoln Center

Nespresso is the Official Coffee of Lincoln Center

NewYork-Presbyterian is the Official Hospital of Lincoln Center

“Summer at Lincoln Center” is supported by Pepsi Zero Sugar

Artist Catering provided by Zabar’s and Zabars.com

UPCOMING MOSTLY MOZART FESTIVAL EVENTS:

Sunday, August 6, at 1:00 pm in the Walter Reade Theater
FILM: Franz Peter Schubert: The Greatest Love and Greatest Sorrow
Christopher Nupen, director
A vivid portrait of Schubert toward the end of his life, with performances of his late works by pianist
Vladimir Ashkenazy, baritone Andreas Schmidt, and others that illuminate the genius of a composer
who posed the question: “Who, after Beethoven, would dare to do anything?”

Tuesday and Wednesday, August 8–9, at 7:30 pm in David Geffen Hall
Mostly Mozart Festival Orchestra
Andrew Manze, conductor
Joshua Bell, violin
Steven Isserlis, cello
BRAHMS: Concerto for violin and cello 
BACH (arr. Andrew Manze): Contrapunctus XIV, from Art of Fugue
MENDELSSOHN: Symphony No. 5 (“Reformation”)
Pre-concert recitals by Wei Luo, piano, at 6:30 pm

Thursday, August 10, at 7:30 pm in Alice Tully Hall
Danish String Quartet
ALL-BEETHOVEN PROGRAM
Quartet in G major, Op. 18, No. 2
Quartet in F major, Op. 59, No. 1 (“Razumovsky”)

Friday, August 11, at 10:00 pm in the Stanley H. Kaplan Penthouse
A Little Night Music: Haydn Dialogues
Pedja Muzijevic, piano
HAYDN: Sonata in D major
HAYDN: Sonata in G major
HAYDN: Sonata in G minor
HAYDN: Sonata in C major
With additional works by JONATHAN BERGER, GEORGE CRUMB, and MORTON FELDMAN

For tickets, call (212) 721-6500 or visit MostlyMozart.org. Call the Lincoln Center Info Request Line at
(212) 875-5766 to learn about program cancellations or request a Mostly Mozart brochure.

Visit MostlyMozart.org for full festival listings.

Join the conversation: #LCMozart

We would like to remind you that the sound of coughing and rustling paper might distract the perform-
ers and your fellow audience members. 

In consideration of the performing artists and members of the audience, those who must leave before
the end of the performance are asked to do so between pieces. The taking of photographs and the use
of recording equipment are not allowed in the building.



Mostly Mozart Festival

Welcome to Mostly Mozart
It is with pleasure that I welcome you to the Mostly Mozart Festival, a beloved
summertime tradition that celebrates the innovative spirit of Mozart and his cre-
ative legacy. This year’s festival includes a special focus on the genius of Schubert
and two exceptional stage productions, Don Giovanni and The Dark Mirror:
Zender’s Winterreise, along with performances by the Mostly Mozart Festival
Orchestra, preeminent soloists, chamber ensembles, and our popular late-night
concert series.

We open with a special musical program, The Singing Heart, featuring the Festival
Orchestra led by Renée and Robert Belfer Music Director Louis Langrée, and the
renowned Young People’s Chorus of New York City. The orchestra is also joined
this summer by guest conductors Edward Gardner and Andrew Manze, and
soloists including Joshua Bell, Steven Isserlis, Gil Shaham, and Jeremy Denk. We
are pleased to welcome a number of artists making their festival debuts, among
them pianist Kirill Gerstein, in two programs that pay homage to Clara Schumann’s
influence on Brahms  and her husband, Robert; Icelandic pianist Víkingur Ólafsson;
and Sō Percussion in the New York premiere of David Lang’s man made, part of
the festival’s commitment to the music of our time.

The Budapest Festival Orchestra returns with its critically acclaimed production of
Mozart’s Don Giovanni, directed and conducted by Iván Fischer. Visionary director
and visual artist Netia Jones also returns with tenor Ian Bostridge, with her imag-
inative staging of The Dark Mirror: Zender’s Winterreise, a contemporary take on
Schubert’s stirring song cycle. And don’t miss the Danish String Quartet, Les Arts
Florissants, and the International Contemporary Ensemble in wide-ranging pro-
grams, along with pre-concert recitals, talks, and a film on Schubert’s late life.

With such a rich summer ahead, I look forward to seeing you at the Mostly Mozart
Festival and hope that you will join us often.

Jane Moss
Ehrenkranz Artistic Director



An die Musik (“To Music”)
By Franz von Schober

Beloved art, in how many a bleak hour,
when I am enmeshed in life’s tumultuous round,
have you kindled my heart to the warmth of love,
and borne me away to a better world!

Often a sigh, escaping from your harp,
a sweet, celestial chord
has revealed to me a heaven of happier times.
Beloved art, for this I thank you!

—Translated from the German by Richard Wigmore

For poetry comments and suggestions, please write 
to programming@LincolnCenter.org.

Mostly Mozart Festival  I  Words and Music
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At age 16, Beethoven left his native city of Bonn with the hope of
studying in Vienna with Mozart. Mozart allegedly predicted that the
young musician would go far: “Keep your eyes on him; some day he
will give the world something to talk about.” But Beethoven was
soon called home to tend to his dying mother, and by the time he
returned to Vienna five years later, Mozart had died. It was arranged
that Haydn would be his teacher. Beethoven modeled his first two
piano concertos (published in reverse order) on those of Mozart,
who nearly two decades earlier had found the genre to be the per-
fect vehicle to display gifts as both a performer and composer. 

Framing the First Piano Concerto tonight are signal works of
Beethoven’s “heroic” middle period. He composed the Egmont
Overture to accompany performances in 1810 of Goethe’s play
about Count Egmont, who bravely fights the tyrannical forces of the
Duke of Alba. 

Each of Beethoven’s nine symphonies projects a distinctive mood
and character. The Seventh Symphony is celebratory, tempered
only by the haunting second movement that won the special affec-
tion of contemporaneous audiences. The symphony enjoyed
unusual success and immediate popularity after its premiere in
December 1813. With the end of the Napoleonic wars, celebration
was in the air—a mood that Beethoven brilliantly conveyed in this
energetic work, which Richard Wagner famously called the
“Apotheosis of the Dance.” 

—Copyright © 2017 by Christopher H. Gibbs 



By Christopher H. Gibbs

Overture to Egmont, Op. 84 (1809–10)
LUDWIG VAN BEETHOVEN
Born December 16, 1770, in Bonn, Germany
Died March 26, 1827, in Vienna

Approximate length: 9 minutes

That Beethoven, like Schubert and other contemporaries, set the words of
Johann Wolfgang von Goethe (1749–1832) more often than those of any
other poet is hardly surprising. Goethe was the supreme literary figure of
the time, an imposing presence whose influence on European cultural and
intellectual life would be hard to overestimate. The incidental music that
Beethoven composed for Goethe’s tragic play Egmont (1786) is his most
extended engagement with the poet’s work. He wrote the music in 1809–10,
and it was first performed to accompany a performance of the play in Vienna’s
Burgtheater on June 15, 1810. 

Beethoven’s attraction to Goethe’s drama might be expected, as it com-
bines heroism with hopes for political liberation—themes shared with the
composer’s lone opera, Fidelio, and with other works throughout his career.
Count Egmont fights against the tyrannical forces of the Duke of Alba, who
imprisons and eventually executes him. The Count’s beloved, Clärchen,
predicts these events and tries to rescue him. Unlike Leonore in Fidelio,
she fails and takes poison. Egmont’s ultimate heroic victory derives from
the fact that his suffering and death inspire the people to overthrow their
oppressive rulers. As Beethoven wrote on a sketch for the music: “The
main point is that the Netherlanders will eventually triumph over the
Spaniards.” The overture distills many of the features of Beethoven’s
heroic style: intensity, organicism, and motivic transformations. The jour-
ney from the dark F-minor opening to the triumphant major-key conclusion
is similar to that traced in the Fifth Symphony.  

Piano Concerto No. 1 in C major, Op. 15 (1795/1800)
LUDWIG VAN BEETHOVEN

Approximate length: 36 minutes

As commentators often point out, Beethoven’s First Piano Concerto is
chronologically the second one of his famous five. Yet the issue is a bit
more complicated because he wrote what we might call a Piano Concerto
“No. 0” in E-flat major, his true first concerto, at age 13 while still living in
his native Bonn. Although only the piano part survives with some instru-
mental cues, an orchestration has been reconstructed; a few recordings of
this curiosity give a good idea of how the young composer sought to emu-
late Mozart, his compositional and professional model.
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Mostly Mozart Festival  I  Notes on the Program

Beethoven next wrote the Concerto No. 2 in B-flat major, Op. 19, but did not
consider it among his most successful pieces and decided first to publish his
somewhat later C-major Concerto, Op. 15. A more elaborate work than the 
B-flat, it uses a larger orchestra, which includes clarinets, trumpets, and timpani.
The piece projects something of the grandeur of Mozart’s mature piano concer-
tos in the same key (K.415, K.467, and K.503). The concerto dates from 1795,
with further revisions up until its publication in 1801. Beethoven performed it at
a prominent concert in December 1795 that celebrated his teacher Haydn’s
return from England. 

The Concerto No. 1 exudes a youthful energy, beginning with the first move-
ment, which opens with a polite, softly played octave leap and upward scale in
the strings that becomes increasingly festive. A lyrical second theme in the
strings leads to the piano’s entrance with new thematic material. The second
movement is far more intimate (flutes, oboes, trumpets, and timpani remain
silent throughout) and possesses the quality of an aria. Infectious energy returns
in the Allegro finale, remarkable for its humor, syncopated themes, and off-beat
accents. After the headlong dash to the end, a brief coda features the piano imi-
tating distant horn calls before an elaborate right-hand ornamentation and unex-
pected concluding orchestral outburst.

Symphony No. 7 in A major, Op. 92 (1811–12)
LUDWIG VAN BEETHOVEN

Approximate length: 36 minutes

Beethoven composed his Seventh Symphony in 1811–12, completing it in April.
He premiered it at one of his most successful concerts, given on December 8,
1813 to benefit soldiers wounded in the battle of Hanau six weeks earlier. Paired
with it was the first performance of Wellington’s Victory, also known as the
“Battle Symphony.” The enjoyment of the event was hardly surprising, given
what most members of the Viennese audience had been through during the pre-
ceding decade. Napoleon’s occupations of Vienna in 1805 and 1809 had proven
traumatic, but the tide had recently turned. In June, the Duke of Wellington was
triumphant against Joseph Bonaparte, Napoleon’s younger brother, in the north-
ern Spanish town of Vittoria, and within the year the Congress of Vienna was
convened to reapportion Europe in the aftermath of France’s defeat. After so
much conflict and misery, impending victory could be honored and celebrated.

Later writers characterized the Seventh Symphony in various ways, but it is
striking how many of the descriptions touch on its frenzy, approaching a baccha-
nal at times, and on its elements of dance. Richard Wagner’s poetic account is
representative: “All tumult, all yearning and storming of the heart, become here
the blissful insolence of joy, which carries us away with bacchanalian power
through the roomy space of nature, through all the streams and seas of life,
shouting in glad self-consciousness as we sound throughout the universe the
daring strains of this human sphere-dance. The Symphony is the Apotheosis of



the Dance itself: it is Dance in its highest aspect, the loftiest deed of bodily
motion, incorporated into an ideal mold of tone.”

The symphony’s dance elements, vitality, and sense of celebration are conveyed
principally through rhythm. It is not so much the melodies that are striking and
memorable as it is the general sense of forward motion. (At times there is no
melody at all, but simply the repetition of a single pitch.) The first movement
(Poco sostenuto) opens with the longest of Beethoven’s introductions—indeed
the longest yet in the history of the symphony—that leads (by way of repeating
just one note) into the main body of the movement (Vivace). The famous A-
minor Allegretto is framed by the same unstable chord to open and close the
movement. The form is A-B-A-B-A, with the opening section using a theme that
is once again more distinctive for its rhythmic profile than for its melody. The
movement builds in intensity and includes a fugue near the end.

The Presto scherzo brings out the dance aspect even more. As in some of his
other instrumental works, Beethoven includes two trio sections. The Allegro
con brio finale offers a tour-de-force of energy and excitement. As throughout
the symphony, part of the distinctive sound comes from Beethoven’s use of the
horns. The work is in A major, which gives a brightness not found in the com-
poser’s earlier symphonies. 

Christopher H. Gibbs is James H. Ottaway Jr. Professor of Music at Bard 
College.

—Copyright © 2017 by Christopher H. Gibbs
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Louis Langrée was appointed music director of the Mostly Mozart Festival
in 2002 and was named Renée and Robert Belfer Music Director in August
2006. Under his musical leadership, the Mostly Mozart Festival Orchestra
has received extensive critical acclaim, and its performances are an annual
summertime highlight for classical music lovers in New York City. 

Mr. Langrée is also music director of the Cincinnati Symphony Orchestra,
a position he has held since 2013. The orchestra recently toured Asia, and
in late August will start a European tour that includes performances in
Paris, at the BBC Proms in London, and at the Edinburgh International
Festival. In 2016 the CSO performed in New York as part of the 50th
anniversary season of Lincoln Center’s Great Performers series. 

Other recent and future highlights include appearances with the
Philadelphia Orchestra, Vienna Symphony, Gewandhaus Orchestra of
Leipzig, and the Orchestre National de France. Mr. Langrée also conducts
regularly at the Metropolitan Opera, Vienna State Opera, and Opéra
Comique in Paris. He has appeared as guest conductor with the Berlin and
Vienna Philharmonics, Budapest Festival Orchestra, London Philharmonic
Orchestra, NHK Symphony Orchestra, Freiburg Baroque Orchestra, and
Orchestra of the Age of Enlightenment. His opera engagements include
appearances with La Scala, Opéra Bastille, and Royal Opera House,
Covent Garden. 

Mr. Langrée’s first recordings with the Cincinnati Symphony Orchestra
feature commissioned works by Sebastian Currier, Thierry Escaich, David
Lang, Nico Muhly, and Zhou Tian, as well as Copland’s Lincoln Portrait nar-
rated by Maya Angelou. His DVD of Verdi’s La traviata from the Aix-en-
Provence Festival, featuring Natalie Dessay and the London Symphony
Orchestra, was awarded a Diapason d’Or. Mr. Langrée was appointed
Chevalier des Arts et des Lettres in 2006 and Chevalier de l’Ordre National
de la Légion d’Honneur in 2014.
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At 24 years old, pianist Beatrice Rana is
making waves on the international clas-
sical music scene, spurring interest and
praise from conductors, critics, and audi-
ences alike. Ms. Rana has collaborated
with such renowned conductors as
Riccardo Chailly, Yannick Nézet-Séguin,
Fabio Luisi, James Conlon, Andrés
Orozco-Estrada, Susanna Mälkki,
Leonard Slatkin, and Zubin Mehta.

This summer Ms. Rana makes her
debut at the BBC Proms with Andrew

Davis and the BBC Symphony Orchestra, and performs with Mirga Gražinytė-
Tyla and the Los Angeles Philharmonic at the Hollywood Bowl. Her upcoming
2017–18 season will include debuts with the Dallas and Seattle Symphonies, as
well as Canada’s National Arts Centre Orchestra. Other future highlights include
a debut with Royal Concertgebouw Orchestra in Amsterdam, and recitals at
Amsterdam’s Concertgebouw, Cologne’s Philharmonie, and Toronto’s Koerner
Hall. Orchestra engagements include performances with Yuri Temirkanov and the
St. Petersburg Philharmonic Orchestra, Emmanuel Krivine and the Orchestre
National de France, Osmo Vänskä and the Helsinki Philharmonic Orchestra, and
Michail Jurowski and the London Philharmonic Orchestra. Festival engagements
include a performance at Lucerne, as well as a tour with Antonio Pappano and the
Orchestra dell’Accademia Nazionale di Santa Cecilia to the George Enescu and
Abu Dhabi Festivals. 

Born in Italy, Ms. Rana attended the Hochschule für Musik, Theater und Medien
in Hanover under the tutelage of Arie Vardi, and continues her studies in Rome
with her lifetime mentor, Benedetto Lupo. She came to public attention in 2011
after winning first prize at the Montréal International Musical Competition and the
silver medal at the 14th Van Cliburn International Piano Competition (2013). An
exclusive Warner Classics artist, Ms. Rana has two recordings that were recently
released: Bach’s Goldberg Variations and Prokofiev’s Piano Concerto No. 2 and
Tchaikovsky’s Piano Concerto No. 1 with Pappano and the Orchestra
dell’Accademia Nazionale di Santa Cecilia.

Mostly Mozart Festival

Now in its 51st season, Lincoln Center’s Mostly Mozart Festival is a beloved sum-
mertime tradition and New York institution. Launched in 1966 as America’s first
indoor summer music festival, with an exclusive focus on its namesake com-
poser, Mostly Mozart has since broadened its focus to include works by Mozart’s
predecessors, contemporaries, and related successors. In addition to perfor-
mances by the Mostly Mozart Festival Orchestra, the festival now includes 
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concerts by the world’s outstanding chamber and period-instrument ensem-
bles, acclaimed soloists, as well as opera productions, dance, film, and late-
night performances. Contemporary music has become an essential part of the
festival, embodied in its annual artist residency that has included George
Benjamin, Kaija Saariaho, Pierre-Laurent Aimard, John Adams, and the current
International Contemporary Ensemble. Among the many artists and ensembles
who have had long associations with the festival are Joshua Bell, Christian
Tetzlaff, Itzhak Perlman, Emanuel Ax, Garrick Ohlsson, Stephen Hough, Osmo
Vänskä, the Emerson String Quartet, Freiburg Baroque Orchestra, Orchestra of
the Age of Enlightenment, and Mark Morris Dance Group.

Mostly Mozart Festival Orchestra

The Mostly Mozart Festival Orchestra is the resident orchestra of the Mostly
Mozart Festival, and the only U.S. chamber orchestra dedicated to the music
of the Classical period. Louis Langrée has been the orchestra’s music director
since 2002, and each summer the ensemble’s home in David Geffen Hall is
transformed into an appropriately intimate venue for its performances. Over
the years, the orchestra has toured to such notable festivals and venues as
Ravinia, Great Woods, Tanglewood, Bunkamura in Tokyo, and the Kennedy
Center. Conductors who made their New York debuts leading the Mostly
Mozart Festival Orchestra include Yannick Nézet-Séguin, Edward Gardner,
Jérémie Rhorer, Lionel Bringuier, Charles Dutoit, Leonard Slatkin, David
Zinman, and Edo de Waart. Mezzo-soprano Cecilia Bartoli, flutist James
Galway, soprano Elly Ameling, and pianist Mitsuko Uchida all made their U.S.
debuts with the Mostly Mozart Festival Orchestra.

Lincoln Center for the Performing Arts, Inc.

Lincoln Center for the Performing Arts (LCPA) serves three primary roles: pre-
senter of artistic programming, national leader in arts and education and com-
munity relations, and manager of the Lincoln Center campus. A presenter of
more than 3,000 free and ticketed events, performances, tours, and educa-
tional activities annually, LCPA offers 15 programs, series, and festivals includ-
ing American Songbook, Great Performers, Lincoln Center Festival, Lincoln
Center Out of Doors, Midsummer Night Swing, the Mostly Mozart Festival,
and the White Light Festival, as well as the Emmy Award–winning Live From
Lincoln Center, which airs nationally on PBS. As manager of the Lincoln
Center campus, LCPA provides support and services for the Lincoln Center
complex and the 11 resident organizations. In addition, LCPA led a $1.2 billion
campus renovation, completed in October 2012. 

Mostly Mozart Festival  I  Meet the Artists



Mostly Mozart Festival  I  Meet the Artists

Mostly Mozart Festival Orchestra
Louis Langrée, Renée and Robert Belfer Music Director

Violin 
Ruggero Allifranchini,

Concertmaster
Laura Frautschi,

Principal Second
Martin Agee 
Eva Burmeister
Robert Chausow
Michael Gillette 
Suzanne Gilman 
Amy Kauffman 
Sophia Kessinger
Nelly Kim
Pauline Kim
Lisa Matricardi
Kristina Musser 
Ron Oakland 
Michael Roth
Debbie Wong
Mineko Yajima 

Viola
Shmuel Katz, Principal
Chihiro Allen
Meena Bhasin 
Danielle Farina 
Jessica Troy
Elzbieta Weyman 

Cello
Ilya Finkelshteyn,

Principal
Ted Ackerman 
Ann Kim 
Alvin McCall 

Bass
Timothy Cobb,

Principal
Lou Kosma 
Samuel Suggs

Flute
Jasmine Choi,

Principal
Tanya Witek

Oboe
Max Blair, Principal
Nick Masterson 

Clarinet
Pavel Vinnitsky,

Principal
Shari Hoffman

Bassoon
Marc Goldberg,

Principal
Tom Sefčovič

Horn
Lawrence DiBello,

Principal
Michelle Baker
Richard Hagen 

Trumpet
Neil Balm, Principal
Lee Soper

Timpani
Jauvon Gilliam,

Principal

Music Librarian 
Michael McCoy

Orchestra Personnel
Managers

Neil Balm
Jonathan Haas
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Lincoln Center Programming Department
Jane Moss, Ehrenkranz Artistic Director
Hanako Yamaguchi, Director, Music Programming
Jon Nakagawa, Director, Contemporary Programming
Jill Sternheimer, Director, Public Programming
Lisa Takemoto, Production Manager
Charles Cermele, Producer, Contemporary Programming
Mauricio Lomelin, Producer, Contemporary Programming
Andrew C. Elsesser, Associate Director, Programming
Luna Shyr, Senior Editor
Regina Grande Rivera, Associate Producer
Daniel Soto, Associate Producer, Public Programming
Walker Beard, Production Coordinator
Nana Asase, Assistant to the Artistic Director
Olivia Fortunato, Programming Assistant

For the Mostly Mozart Festival
Amrita Vijayaraghavan, Producer, A Little Night Music
Jessica Braham, House Seat Coordinator
Dorian Mueller, House Program Coordinator
Janet Rucker, Company Manager

Program Annotators: 
Peter A. Hoyt, James Keller, Christopher H. Gibbs, Kathryn L. Libin, 
Paul Schiavo, Steve Smith, David Wright

Mostly Mozart Festival  


