
Tuesday, April 2, 2019 at 7:30 pm

Pre-concert lecture by Scott Burnham at 6:15 pm in the Stanley H. Kaplan
Penthouse 

Virtuoso Recitals

Piotr Anderszewski, Piano

BACH  Selected Preludes and Fugues from the Well-Tempered
Clavier, Book II (c. 1740)
         Prelude and Fugue No. 17 in A-flat major
         Prelude and Fugue No. 18 in G-sharp minor
         Prelude and Fugue No. 7 in E-flat major 
         Prelude and Fugue No. 8 in D-sharp minor 

Intermission

BEETHOVEN  Thirty-Three Variations on a Waltz by Diabelli
(1819/23)
         Theme: Vivace 
         Variations 1–33
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This performance is made possible in part by the Josie Robertson Fund for Lincoln Center.

Steinway Piano
Alice Tully Hall, Starr Theater
Adrienne Arsht Stage

Please make certain all your electronic devices are switched off.



Great Performers

Support is provided by Rita E. and Gustave M. Hauser, The Shubert Foundation, The
Katzenberger Foundation, Inc., Audrey Love Charitable Foundation, Great Performers Circle,
Lincoln Center Spotlight, Chairman’s Council, and Friends of Lincoln Center

Public support is made possible by the New York State Council on the Arts with the support of
Governor Andrew M. Cuomo and the New York State Legislature 

Endowment support for Symphonic Masters is provided by the Leon Levy Fund

Endowment support is also provided by UBS

Nespresso is the Official Coffee of Lincoln Center

NewYork-Presbyterian is the Official Hospital of Lincoln Center

UPCOMING GREAT PERFORMERS EVENTS:

Tuesday, April 9 at 7:30 pm in the Rose Theater
Australian Chamber Orchestra
Richard Tognetti, director and violin
Inon Barnatan, piano
BACH: Contrapunctus I–IV, from Art of Fugue
MOZART: Piano Concerto No. 12 in A major
BEETHOVEN: String Quartet in B-flat major, Op. 130; Grosse Fugue 

Saturday, April 13 at 1:00 pm in the Walter Reade Theater
Music on Film: Great Pianists Play Beethoven
Introduced by Michael Kimmelman
Rudolf Serkin—Sonata in E major 
Claudio Arrau—Sonata in C minor, Op. 111
Wilhelm Backhaus—Piano Concerto No. 4 in G major (Vienna Symphony, cond. Karl Böhm)
Presented in association with the Film Society of Lincoln Center and Christian Labrande

Saturday, April 13 at 3:00 pm in the Walter Reade Theater
Music on Film: Great Pianists Play Chopin
Introduced by Michael Kimmelman
Arthur Rubinstein in Recital (1953)
Vladimir Horowitz—Excerpt from The Last Romantic 
Martha Argerich—Piano Concerto No. 1 in E minor (Orchestre National de L’ORTF)
Presented in association with the Film Society of Lincoln Center and Christian Labrande

For tickets, call (212) 721-6500 or visit LCGreatPerformers.org. Call the Lincoln Center Info
Request Line at (212) 875-5766 to learn about program cancellations or to request a Great
Performers brochure.

Visit LCGreatPerformers.org for more information relating to this season’s programs.

Join the conversation: @LincolnCenter

We would like to remind you that the sound of coughing and rustling paper might 
distract the performers and your fellow audience members. 

In consideration of the performing artists and members of the audience, those who must
leave before the end of the performance are asked to do so between pieces. The taking
of photographs and the use of recording equipment are not allowed in the building.
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Today it’s hard to imagine any serious music
student going a day without the works of J.S.
Bach, but in 1780, when the 10-year-old Ludwig
van Beethoven was learning piano and compo-
sition in Bonn, the late, great master was little
studied outside his home city of Leipzig. By
happy accident, however, Beethoven’s teacher
C.G. Neefe had spent seven years in Leipzig;
he was familiar with Bach and raised young
Ludwig on a steady diet of preludes and
fugues from The Well-Tempered Clavier, Bach’s
treasure chest of musical styles and compos-
ing techniques.

Fast forward 40 years and Beethoven had
become the incomparable master of the sym-
phony, string quartet, piano sonata, and even
the grand choral tradition in his recently com-
pleted Missa solemnis—yet the Well-Tempered
Clavier remained his daily bread. His compos-
ing imagination thrived especially in the open-
ended genre of theme and variations, inspired
in part by the diversity of Bach’s preludes, and
he sometimes capped the variations with a
grand fugue that drew on all the early master’s
contrapuntal wizardry.

This evening’s program begins with a sampling
of those preludes and fugues that were
Beethoven’s muse from boyhood to old age,
then proceeds to some of the ripest fruit they
bore in Beethoven’s mind. The master from
Bonn surely also knew Bach’s monumental
“Goldberg” Variations, and in his Thirty-Three
Variations on a Waltz by Diabelli, Op. 120, a
late work completed in 1823, he repaid his life-
long debt to Bach with a masterpiece that
rivalled the Goldbergs in scope of vision,
expressive range, and architectural design—
and topped it off with a splendid double fugue.

—Copyright © 2019 by David Wright 

1740
Bach’s Well-Tempered
Clavier, Book II
Carlo Goldoni’s play The
Servant of Two Masters
opens.

1823
Beethoven’s Diabelli
Variations
The first museum in Berlin is
opened to the public.

1740
The technique of crucible
steel production is
developed.

1823
The Great Comet of 1823 is
discovered.

1740
A ferry is established
between Bay Ridge and
Staten Island.

1823
Nineteen cases of yellow
fever are reported in
Brooklyn.
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By David Wright 

Selected Preludes and Fugues from the Well-Tempered Clavier, 
Book II (1740)
JOHANN SEBASTIAN BACH
Born March 21, 1685, in Eisenach, Germany
Died July 28, 1750, in Leipzig

Approximate length: 30 minutes

For centuries, keyboard instruments were tuned to “natural” scales, with
the effect that, the further a piece moved away from its home key, the
more out-of-tune it sounded. But a few little adjustments in pitch pro-
duced a “tempered” scale that sounded equally good (or for those with
sensitive ears, equally bad) in all keys. Bach eagerly embraced this innova-
tion for the harmonic freedom it gave him in his compositions, and he cel-
ebrated it explicitly in 1722 with The Well-Tempered Clavier, a collection of
paired preludes and fugues, one in each of the 24 major and minor keys.
About 20 years later, he repeated the feat with 24 more preludes and
fugues, which came to be known as The Well-Tempered Clavier, Book II.

Bach included the entire Well-Tempered Clavier in an encyclopedic collec-
tion with the utilitarian title Clavier-Übung (“Keyboard Practice”), and to
this day keyboard students typically start with simple Bach pieces, then
proceed to the Inventions and Sinfonias (pieces in two and three voices
respectively), and finally graduate to these 48 preludes and fugues. In the
preludes they discover the many styles of keyboard music that existed in
Bach’s time, from songful to digitally brilliant, and then they learn to make
as many as four or even five “voices” sing under their fingers in the rich
counterpoint of the fugues. For Bach, “keyboard practice” was insepara-
ble from beautiful music-making—that’s why these compositions are as
rewarding to listen to as they are to study.

Thirty-Three Variations on a Waltz by Diabelli, Op. 120 (1819/23)
LUDWIG VAN BEETHOVEN
Born December 16, 1770, in Bonn, Germany
Died March 26, 1827, in Vienna

Approximate length: 60 minutes

In 1819 the composer and publisher Anton Diabelli sent Beethoven a little
waltz tune, requesting one variation on it for a set of variations by many
composers. After a wait of several years, Diabelli received back not one
but 33 variations, and not just any variations but one of the greatest
works ever composed for the keyboard, Beethoven’s “Diabelli” Variations,
Op. 120.
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As a summing-up of Beethoven’s ideas for his own instrument, only the
final triptych of piano sonatas, Opp. 109, 110, and 111, considered
together, can be compared to these variations. Listeners familiar with
those sonatas will hear many echoes of them here. But a sonata must
establish a narrative thread and stick to it, whereas a set of variations, in
the hands of a Beethoven, has the potential to embrace an entire world of
musical expression.

The theme has a rough character, more like a peasant Ländler than an ele-
gant waltz. Beethoven begins making fun of the trivial little tune in the very
first variation, transforming it into a pompous march of almost Wagnerian
solemnity, and just as suddenly turning it into the tiptoeing, offbeat
Variation 2. Having made these humorous points, the composer settles
down to the serious business of making music grow from the theme’s sim-
plest components: an ornament here, a harmonic color or turn of phrase
there. The process is organic, like a great jazz solo that pulls us with it; before
we know it, we’ve sailed through six variations, and it’s time to pause and
view the theme from another angle.  

Wisely, Beethoven is flexible in his treatment of the variations, sometimes
hewing to the exact harmonic scheme and number of bars in the theme, but
also departing from that scheme at times to let a variation expand freely,
bringing the listener blessed relief from the straitjacket of Diabelli’s tune.
Even the abstraction of variation form, so focused on purely musical issues,
can be relaxed; when a motive in Diabelli’s theme reminds Beethoven of
Leporello’s aria “Notte e giorno faticar” in Mozart’s Don Giovanni, he turns
his Variation 22 into a musical pun from the opera house. One could hardly
imagine a greater contrast than the tender Fughetta that follows, so reminis-
cent of the finale of the Sonata in A-flat major, Op. 110.

Analysts have had a field day with this rich and many-layered music, finding
in its overall structure elements of sonata-allegro form and three-movement
concerto form, which help to account for its extraordinary feeling of coher-
ence, despite the daunting list of 33 tempo markings. But the first time one
hears the “Diabelli”—and maybe also the third and the sixth—one is chiefly
aware of the music’s ebb and flow, and of its glorious variety of textures of
piano sound.

The three variations in C minor near the end of the piece refer quite openly
to a similar moment in Bach’s “Goldberg” Variations. The godfather of the
penultimate double fugue, however, is not Bach but Handel, the composer
of whom Mozart said, “He hurls thunderbolts when he wishes.” The ham-
mering repeated notes of the fugue subject, reminiscent of the great cho-
ruses of Handel’s oratorios, produce a tremendous sonority on the modern
piano that Beethoven could only have dreamed of, composing on his fragile
Broadwood fortepiano in 1820. This variation also bursts the bounds of the
work in its length and its key, E-flat major, Beethoven’s “Eroica” key and also
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the relative major of C minor. The fleet second subject leaves the choral idiom
behind, transforming the variation into a brilliant toccata. The concluding vari-
ation is retrospective—not a literal repetition of Diabelli’s tune, but a Mozartian
minuet, with a florid coda that seems both to recall Beethoven’s early piano
sonatas and to look forward to his Romantic successors.

David Wright, a music critic for New York Classical Review, has provided
program notes for Lincoln Center since 1982.

—Copyright © 2019 by David Wright
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One of the outstanding musicians of his generation, Piotr Anderszewski
appears regularly in recital at such concert halls as the Wiener
Konzerthaus, Berlin Philharmonie, Wigmore Hall, Carnegie Hall, and
Amsterdam’s Concertgebouw. His orchestra collaborations have included
appearances with the Berlin Philharmonic and Staatskapelle Berlin, NHK
and London Symphony Orchestras, Philharmonia Orchestra, and
Orchestre de Paris. He also places special emphasis on playing and
directing, working with orchestras such as the Scottish Chamber
Orchestra, Chamber Orchestra of Europe, and Camerata Salzburg.

In the 2018–19 season, he appears with the Philharmonia Orchestra,
London Symphony Orchestra, Gewandhaus Orchestra of Leipzig, and the
Yomiuri Nippon Symphony Orchestra, among others. His recitals in
Europe will take him to Berlin, Vienna, Munich, and the Lucerne Festival;
his U.S. recital tour includes stops in New York, San Francisco, and
Baltimore. Other projects include a residency in Lisbon with the
Gulbenkian Orchestra and a European tour with the Belcea Quartet.
 
Mr. Anderszewski has been an exclusive artist with Warner Classics/Erato
since 2000. His first recording for the label was Beethoven’s Diabelli
Variations, which went on to receive widespread critical praise. He has
also recorded Grammy-nominated discs of Bach’s Partitas Nos. 1, 3, and
6, and of Szymanowski’s solo piano works, which received a
Gramophone Award in 2006. His recording devoted to works by
Schumann received the BBC Music Magazine Recording of the Year
award in 2012. Mr. Anderszewski’s 2014 recording of Bach’s English
Suites Nos. 1, 3, and 5 won Gramophone and Echo Klassik awards in
2015, and in 2018 he released a recording with the Chamber Orchestra
of Europe of two late Mozart piano concertos.

Mr. Anderszewski has been a recipient of the Gilmore Artist Award,
Szymanowski Prize, and a Royal Philharmonic Society Award. He has also
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been the subject of several documentaries by filmmaker Bruno Monsaingeon,
including Piotr Anderszewski Plays the Diabelli Variations (2001) and Unquiet
Traveller (2008). In 2016 Mr. Anderszewski got behind the camera himself
to explore his relationship with his native Warsaw, creating the film Je m’ap-
pelle Varsovie.
 

Lincoln Center’s Great Performers

Initiated in 1965, Lincoln Center’s Great Performers series offers classical and
contemporary music performances from the world’s outstanding symphony
orchestras, vocalists, chamber ensembles, and recitalists. One of the most
significant music presentation series in the world, Great Performers runs from
October through June with offerings in Lincoln Center’s David Geffen Hall,
Alice Tully Hall, Walter Reade Theater, and other performance spaces around
New York City. From symphonic masterworks, lieder recitals, and Sunday
morning coffee concerts to films and groundbreaking productions specially
commissioned by Lincoln Center, Great Performers offers a rich spectrum of
programming throughout the season.

Lincoln Center for the Performing Arts, Inc.

Lincoln Center for the Performing Arts (LCPA) serves three primary roles:
presenter of artistic programming, national leader in arts and education and
community relations, and manager of the Lincoln Center campus. A presen-
ter of more than 3,000 free and ticketed events, performances, tours, and
educational activities annually, LCPA offers 15 programs, series, and festivals
including American Songbook, Great Performers, Lincoln Center Out of
Doors, Midsummer Night Swing, the Mostly Mozart Festival, and the White
Light Festival, as well as the Emmy Award–winning Live From Lincoln
Center, which airs nationally on PBS. As manager of the Lincoln Center cam-
pus, LCPA provides support and services for the Lincoln Center complex and
the 11 resident organizations. In addition, LCPA led a $1.2 billion campus ren-
ovation, completed in October 2012.  
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Lincoln Center Programming Department
Jane Moss, Ehrenkranz Artistic Director
Hanako Yamaguchi, Director, Music Programming
Jon Nakagawa, Director, Contemporary Programming
Jill Sternheimer, Director, Public Programming
Jordana Leigh, Director, David Rubenstein Atrium
Charles Cermele, Producer, Contemporary Programming
Mauricio Lomelin, Producer, Contemporary Programming
Walker Beard, Production Manager
Andrew C. Elsesser, Associate Director, Programming
Luna Shyr, Senior Editor
Regina Grande Rivera, Associate Producer
Viviana Benitez, Associate Producer, David Rubenstein Atrium
Olivia Fortunato, Programming Assistant
James Fry, Technical Manager, Contemporary Programming
Charmaine Marshall, Assistant to the Artistic Director

Mr. Anderszewski’s representation:
Arts Management Group
www.artsmg.com 
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